Rivington 5t. 212-358-8767. Through Aug. 1, “LUSH
LIFE: WOLF TICKETS™: Salon ™ Freemans, 1 Free-
man Alley. 212-529-7400. Through July 30.

DANCE

PILOBOLUS
“This quirky, always innovative troupe presents three
new works in imr season, which is dedicated o
its co-founder Jonathan Wolken, who died suddenly
last month. (175 Eighth Ave., at 1%t St 212-242-
OBOD, July 20-21 and July 26-27 ar 7:30, July 22-23
at 8, and July 24 ar 2 and 8. Through Aug. 7.)
AMIKAI DAMCE COMPANY
hamnnfmftﬂtﬁmw%ﬁbammm
shop hosts this eclectic Boston-based contem
ensemble. Its foundes, Wendy Jehlen, has mu.‘llcd nu-
merous dance forms, including Indian classical dance,
Butoh, Brazilian capoeira, martial arts, and
Wiest African dance, all of which can show up in her
work. “Forest,” an mq:llr.xr:lmn of the natural workd
that is partly ins by a Cambridge-hased
WEnCe Artist & ﬂm}'rdlcrkmasﬁmd'lﬂ'mm
is an evening-length work for seven dancers. (219
W, 19%h St 212-924-0077, July 21-24 at 7:30.)
ALYIM AILEY AMERICAM DANCE THEATRE
Looking like gods and unbeatable at the box office,
the Ailey dancers descend on Central Park’s Sum-
stage for a free show, The program is surchre,
The seminal “Blues Suite,” from 1938, is very much
enlivened by Kenny Brawner and the Brawner Broth-
ers Band. Ronald K. Brown's “Dancing Sparit,” from
2009, kindles a welcome inwardness in the troupe’s
extroverts. And “Revelations,” that staple and secu-
rity blanket, a masterpiece that’s also an applause
machine, is the work tor which all of their training
mm them. (Rumsey Playficld, Central Park, mid-
at 72nd 5t 212-360-8290, July 23-24 ar 8.
PUSH DAHCE COMPANY
From San Francisco comes another young troupe
that’s multicultural and multimedia, all about mix-
ing genres and sending messages, This one, led by
the African-American-Filipina chorcographer Raissa
Simpsaon, brings three new pieces for its New York
débue. The most ambitious is “Grear Integration: A
Chamber Hip-Hop Opera,” a millennial allegory with
a Black Swordsman, a Prophet, a Temptress, and a
Wirgin, set to the DchCKlrbyDunmla.nt
over JooWan Kmkm no score. | Joyee SolHo,
155 Mercer 5t 212-242 ﬂ July 23-24 ar 8.)
PICHET ELUHCHUM f "CHUI CH&I™
The Thai-born dancer and choreographer presents
“Chui Chai™ at the Lincoln Center Festival with his
company of dassically trained Thai dancers. Klun-
chun is a contemporary poet of the khon, or tradi-
rional Thai *mask dance.” Bare-chested and in jeans,
he reveals the intricacies and poetry in khon's sinu-
ous, sculprural forms. His movements echo those of
his dancers, clad in full gold-trimmed regalia, rans-
costume and gesture into gods and
. (Gerald W Lynch tre, John Jay Col-
Tenth Ave. at 58th St 212-721-6500. July 24
at § and July 25 at 3.)
"WE GIVE DURSELYES AWAY AT
EYERY MOMENT"
The River 1o River Festival honors the first anniver-
sary of the death of Merce Cunningham with a free
concert in Rockefeller Park. Cu by Annie-B Par-
son and Will Knapp, the show calls upon Lucinda
Childs, Bill T. Jones, Susan Marshall, Jon Kingel, and
Faye Diriscoll to present work—cither made for the
occasion or repurposed—thar plays with Cunning-
ham steategies. It should be an event, both in the
Cunningham and the broader sense, (River Terrace
at Warren 5t, 888-391-3378, July 26 ar 6.)

OUT OF TOWN

JACOB'S PILLOW DAMCE FESTIVAL

At the Ted Shawn July 21-25, Bill T. Jones/Arnie
Fane Dance Company brings * e The Prop-
osition,” the first of three pieces Jones created for
the Lincoln bicentennial. In fits and starts, the col-
lage of rext—Lincoln and Frederick Douglass sct

next 1o the banal thoughts of the cast—presents a
conflict skepticism toward a great-man the-
ory and the evidence of a grear man. Themes accu-
mulate without adding up or chiming, but the ma-
terials are rich: deconstructed period wear, a live
score defamiliarizing Civil War songs, striking video,
and danmrs who look as fantastic in the :ﬁmmg
% noodling patches as in its flashes of arrest-
mg and tender beauty, * Drew Jacoby, for-
merly of Alonzo King Lines, and Rubinald Pronk,
formerly of the Dutch Mational Ballet, have become
an international freelancing duo. Both are imposing
dancers with strong personal signatures—she's a
Ewrhmm. he’s an exofic, sensual creature—and
th have a penchant for dark, highly comempo-
rary works. At the Doris Duke July Elvl.’i as Ja-
coby & Pronk and Dancers, they wall p:m:dh}'
several including the exceptional David Hall-
berg, of American Eanﬁ( Theatre, who will join Ja-
coby in a new pas de deux by Lauri Stallings. (Becket,
Miass, 413-243--0?45, Through Aug, 29.)
MT. TREMPER ARTS FESTIVAL
You may have seen him recemtly, or brushed past him:
ah:ﬁr,naku]nmmdthhnnaﬁbmmném
at MOMA. Downtown dancegoers know

ill Rawls as a standout ! for his size,
a bookish achlete with a wry outlook and an air of
incredulousness, Ar the Carskills festival he performs

his first evening-length solo, *Census,” in which he'll
ivie his interest in the rules of theatre what sounds

an anthropological twist, (647 South Plank Rd.,
M. Tn:mp-ct, MUY, 845-688-9893. July 24 ar 8.)

CLASSICAL MUSIC
CONCERTS IN TOWN

LINCOLM CEMTER FESTIVAL:
"LA PORTA DELLA LEGGE"
Mow that the mighry figure of Luciano Berio has
recedied into history, Salvatore Sciarring, whose style
reaches for a not dissimilar mixture of lyricism and
complexity, is Tralys most significant compaoser, and
the intermational music industry has taken note, In
its third Sciarring presentation of the last decade,
the festival offers the ULS. premiére of his recent
opera (subtitled *almaost a circular monologue™), in-
spired by a Kafka story thar became part of “The
Trial™ Hilary Griffiths conducts the musicians and
soloists of the Wuppertal Opera, (Gerald W,
Theatre, John Jay College, Tenth Ave. at 58th St.
2127216500, July 20-22 at 8:30.)
BARGEMUSIC
{:ﬂ}' 23 at 8§ The Voxare Quartet, one of several
Qﬁcgmup-s that benefit from the regular
floating chamber-music series, begins
as:ru:aul" “Here and Mow™ concerts that ¢
the seventy-hfth birthday of Terry Riley, the gentle
genius of Left Coast minimalism. The program
includes Riley's early Sering Quarter (1960) and * Mys-
tic Birds Walee,™ as well as works by Lou Harrson
and Hamea El Din, # July 24 ar & The most expan-
sive of the three concerts features Rileys “G-5ong”™
and “Cadenza on the Night Plain™ along with mu-
sic by Philip Glass (the compelling String Quartet
Mo, 2, “Company ™}, David and Nico Muhly. +
July 25 ar 3: Seeve Reich’s “Different Trains,” Riley's
“Requiem for Adam,” and a manscription of
Who's =Baba O'Riley.” (Fulton Ferry Landing, Brook-
Iyn. 718-624-2083.)
INTERHATIONAL KEYBOARD INSTITUTE &
FESTIVAL: LEOMNARD SHURE TRIBUTE
The festival celebrates the legacy of the remarkable
Boston pianis-pedagogue with a concert offered
by several of his distinguished students, J'nclu.dirrﬁ
Ursula O Diwid Dl Tredici, Beth Levin, a
Phillip Moll, (Mannes College, 150 W 85th 5o July
24 at 8:30. For tickets and full schedule, see ikif.ong.)

OUT OF TOWN

TANGLEWOQOD

July 21 at 8: The supreme music festival of the sum-
mer begins the quietly, as Benjamin Baghy—
acoompanying himself on a medieval-style, si-stringed

harp—recounts the tale of “Beowulf” in Old E
song and speech. # July 23 ar 8:30: Johannes [
one of a spare of guest conductors substinuting for
James Levine, makes his début with the Boston Sym-
phony Chﬂustm,b:admglt ina mu.-r:pnﬁrmu:c
of “The Abduction from the Seraglio® (sung in Ger-
man) that features such singers as Lisette Oropesa
{a young Met favorite] and Eric Cutler 4ju!{£4 ar
8:30; Boston’s musical duchy tums 1o a reliable old
hand, Herbert Blomstedt, to conduct the B.5.0. in
an all-Brahms program—the Piano Concerto Mo, 1
in [ Minor (with the matchless Peter Serkin) and
the Sym y Mo, 2 in [ Major. # July 25 ar 2:30:
The remurns 1o the Shed for an afternoon
of music by the rwo great Srausses—Richard (“Don
Quireote,” with the lyrical cellist Lynn Harrell) and
Johann 1T (a nest of waltes and mc{udmg
“Roses from the South™ and the us™ Owver-
ture). Hans Graf conducts. # July 25 at 8: The fab-
ulously talented thsufdth{::ﬁl:wmdhhmc
Center repertory by ssohn, Tchai
kovsky (“Romeo and Julier™), and Hindemith (=5ym-
phonic Metamorphoses™), led by Blomstedt and
three of the Center’s conducting fellows. (Lenox,
Mass, 888-266-1200.)
GLIMMERGLASS OFERA
July 22 ar 7:30, July 24 ar 1:30, and July 27 at 2:
Leon Majors production of “The iage of Fi-
a cast headed by Parrick Carfizzi, Lyu-
Petrova, Mark Schnaible, Caitlin Lynch, and
Aurhelia Varak; David Angus conducts, + July 23
at 7230 Ghmuﬂa&rxmknsﬂamkl iton
with an important event—the first professional Amer-
pm-dL:tmn {directed by Chas Rad:r—Shu:bu'}ucF
“Tolomeo™ (1711). The engaging young counter-
tenor Anthony Roth Costanzo rakes the tde role,
joined by the superb Julie Boulianne and Joélle Har-
vey; Christian Curnyn., + July 24 at 8 and July 26
at 2: This season’s verismo entry is Puccings stirring
“Tosca,” directed by Med Canty, with Lise Lind-
strom, Adam Dicgel, and Lester Lynch taking the
Imdln roles; Angus. + July 25 ar 2: A select group
%ue festivals ‘l’mnlg American Artists program
ﬁ.Irs the cast in Tazewell Thompson's uction of
Copland's “The Tender Land,” a touching portrayal
of rural life; Stewart Robertson., (Cooperstown, MUY,
H07-547-2255.)
CARAMOOR
July 23 ar 8: In the first of two concerts, the
all-stars of the Caramoor Viruosi—including
musicians as the violiniss Arnawd Sussmann and the
ccl]usts Edward Arron and Priscilla Lee—perform
3 Schubert, Shostakovich (the Piano (.%uin—
n:t:l,, Beethoven in the graceful confines of o
Spanish Courryard. # July 24 at 8: Will Crutchfield
essential “Bel Canto at Caramoor™ series concludes
its season with a single performance of Donizet’s
seldom heard “Mania de Rohan,” with a cast headed
by Takesha Meshé Kizart (in the title role), Soon
Bearden, and Vanessa Cariddi, backed by the Or-
chestra of St Luke's. # July 25 at 4:30: The Virm-
os retumn to play music by Dvofak and Giovanni
Sollima as as Chawsson’s Concerto for Violing
Piano, and String Quartet, Op. 21. (Katonah, M.Y.
914-232-1252)
BAMG OM A CAM SUMMER MUSIC
FESTIVAL: "GEORGE CRUME DAY"
George Crumb—son of West Vinginia, citizen of
the world—deservedly enjoys the kind of wide-
spread renown that all composers covet. The
owntown denizens, having removed to their
summer base ar MASS MOCA, celebrare the Phil-
adelphia master’s dramatic and mysterious music
with an intimate afternoon recital, followed by
a grand evening concert (staged, with video, by
Jim Findlay) that features “Voice of the Whale,“
“Black Angels,” *Madngals,” and “Lux Aeterna,”
(Marth Adﬁcma, Mass, massmoca.org. July 24 at
4:30 and 8.)
MAYERICK COMCERTS
July 24 ar 6: In “Sonatas and Other Incerludes,” the
versatile and compelling pianist Pedja Muzijevic
builds a program amu:rlﬁ“-ﬂ-'}.}"," John Cage’s no-
rorioas “tacet ™ in three movernents (which was world-
premiéned at Maverick in 1952}, which features Ba-
roque, Romantic, and modernist works by such
composers as Scarlami, Feldman (*Intermission ™),
Wagmer (“Isolde’s Love-Death,” arranged by Liszr),
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